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How То Achieve 
A Right-Hand Technique From Hell 


If nothing else, the one thing you must have to play Slayer's music is right-hand velocity. Tempos frequently exceed 
200 beats per minute (2-200), and many riffs are composed of difficult sixteenth-note figures. What follows are a 
number of exercises that will bring you up to speed; master these and you will be prepared to handle almost any 
Slayer riff that will come your way. 


Don't expect to be able to play at extreme tempos right away; that would be like a neophyte jogger trying to run 
à marathon. Work diligently, every day, and increase your tempos gradually and comfortably. There are two basic 
rules for achieving great speed with accuracy: use subtle and short movements of the pick and keep your arm 
relaxed and in a comfortable position. Any tension in you hand or arm will ultimately hold you back from playing 
accurately at fast tempos. 


Play this simple quarter-note exercise with successive downstrokes. Start at a comfortable tempo, perhaps 4-120. 
and work up to 2-208. 
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This eighth-note exercise сап be played with successive downstrokes at slow to moderately fast tempos, but will 
require alternate picking once the tempo approaches the 200 mark. Start at 2-80 and work up to 208. 
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There are three important sixteenth-note patterns you'll need to master: constant sixteenths, the gallop, and the 
reverse gallop. Be sure to follow the notated pickings. (Downstrokes are shown as M, upstrokes as V.) Try these fig- 
ures on different strings and on various frets, with and without palm muting. 


Constant Sixteenths 
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The Gallop 
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А metronome is а must-have for any musician, and it will come in 
quite handy when practicing these exercises, and for benchmarking 
your progress as you increase your speed. Accurate, electronic 
metronomes are available at any music store and are about half the 
price of an average distortion pedal. 


If you are currently without a metronome you can use this sampling 
of Slayer songs and their opening tempos as a guide: 


South Of Heaven 4-54 

Seasons In The Abyss 4-64 

Divine Intervention 4-74 

Dead Skin Mask 4-109 
Jesus Saves 4-140 
Black Magic 4-164 
Raining Blood 4-178 
Die By The Sword 4-192 
Angel Of Death 4-210 
War Ensemble 4-220 


Тһе Antichrist 4-240 


| The Antichrist 
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ords by Jeff Hanneman 


Music by Jeff Hanneman and Kerry King 
Copyright ©1983 Bloody Skull Music (BMIy/Amgine Music (BMI/Bug Music (BM) Administered by Bug Music 


Incarnation Of Satan 

Satan is given an earthly form in this riff, based on the ЕЙ blues scale (Ff A B Ch C$ E). Slayer often places a heavy 
emphasis on the tritone (here F#-C), the interval that in the Middle Ages was called diabolus in musica or *the devil 
in music." 
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Intro Riff 

Moving away from the ЕЙ tonal area of the previous riff, we are now centered in E. This riff, with its frequent F5’s, 
is composed primarily from the E Phrygian mode (EF GAB C D) and forms the basis for the verses, Even though 
the B5 chord contains an Ff, it is not prominent enough to override the Еб. 
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Chorus Riff 


The wide, open sound of stacked 5ths predominates here: one guitar plays low power chords, while the other plays 
higher power chords, a 5th above, which results in a series of sus2 chords. For example, the first chord is made up 
of a D5 (D-A) in one guitar, and А5 (A-E) in the other, which fuse together as Dsus2 (D-A-E). 
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Die Ву The Sword 


V NO MERCY 


Words and Music by Jeff Hanneman 

Copyright ©1983 Bloody Skull Music (BMI/Amgine Music (ВМІУВид Music (BMI) Administered by Bug Music 
This Arrangement ©1991 Bloody Skull Music/Amgine Music/Bug Music 

International Copyright Secured All Rights Reserved 


Fro 


Intro Riff 

Though it’s played primarily in 5th position, this riff spans a wider fingerboard range. The double-stop slides (in 
bars 1 and 3) should be taken by the first finger, and the 8th and 10th fret double-stops (in bars 2 and 4) should 
be played with the third finger. 
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Chorus Riff 
This riff is comprised of three different four-note descending figures. The single-note portion of this riff is played 
in 2nd position, and even though it doesn’t use the third finger, it makes for a good finger exercise. 
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Bridge Riff 

This riff, played beneath King’s wailing tremolo bar work, is composed of two-bar phrases. Each phrase begins the 
same way, but changes in its second bar (bars 2 and 4). It is here that a similar, yet varied, sound occurs because of 
the altered scale degrees that these chords are built on: first the Bb (b5) and then F (52). 
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ern; this is evident in the triplet lick in bars 3-4. 
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ny hallmarks of Hanneman's guitar style are present here: wide vibrato (bars 1-2 and 34-37), two-handed tap- 
g (bars 5-8, 15, and 26-28), unison bends (bars 9-10, 16, and 22-24), and tremolo picking (bars 17-20) 
here are several instances where rather than taking a scalar approach Hanneman uses a symmetrical fingering pat- 
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Die By The Sword (con) 
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Words by Kerry King 
Music by Jeff Hanneman and Kerry King 

Copyright ©1983 Bloody Skull Music (BMIy/Amgine Music (BMI/Bug Music (BMI) Administered by Bug Music 
This Arrangement ©1991 Bloody Skull Music/Amgine Music/Bug Music 

International Copyright Secured All Rights Reserved 


Main Riff 
This song fades in with a low-E chug (identical to the first sixteenth-note exercise from How To Achieve A Right- 
Hand Technique From Ней (оп page 41) and leads into the riff shown here. The fretted single-note line that inter- 


rupts the low-E pedal builds upon itself on each return: What begins as a lone E (bar 1, beat 2) grows into Е-Е 
(bar 1, beat 4), and reaches its fruition in the 1 bar as E-E-G-D-G-E. 


Main-Riff Variation 
This riff begins as a power-chord version of the first bar from the previous riff, and then moves on to a new—yet 
harmonically and rhythmically related—idea in the second bar. 
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Intro/Verse Riff 
The ever-prominent F5 (БП) from the Main-Riff Variation returns in this riff —as docs the steady, sixteenth-note 
chug from the fade in. 
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Words and Music by Jeff Hanneman and Kerry King 
Copyright ©1984 Bloody Skull Music/Amgine Music/Bug Music (BMI) Administered by Bug Music 
This Arrangement ©1994 Bloody Skull Music/Amgine Music/Bug Music 

International Copyright Secured All Rights Reserved 


Tone Painting Par Excellence 

Slayer sounds almost exactly like a revving engine, especially when Lombardo’s low-tom strokes enter the mix. This 
tiff combines four essential Slayer rhythms: steady eighths, steady sixteenths, the gallop (472), and the reverse gal- 
lop (22). 


Play 7 times. 
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Faster Still 


As if the 7-200 tempo of the previous riff wasn't fast enough, now try this almost entirely sixteenth-note riff . . . at 
42212. 


Play 12 times 
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Chemical Warfare (Cont.) 


Chorus Riff 

If your hand hasn't fallen off after the two previous riffs, you'll find this one pleasantly restful. Though the tempo 
is still as fast as a harlot running from Hades, the long note values make this section a welcome respite from the 
sixteenth-note madness heard previously. 
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Bridge Riff 
Most of this riff is pure E Phrygian (E F G A B C D), but the final menacing figure is from E harmonic minor 
(E F$ G A B C D$). 
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From SHOW 1 


Words and Music by Jeff Hanneman and Kerry King 

Copyright ©1984 Bloody Skull Music/Amgine Music/Bug Music (BMI) Administered by Bug Music 
This Arrangement ©1994 Bloody Skull Music/Amgine Music/Bug Music 

International Copyright Secured All Rights Reserved 


tro Riff 
с single-note portion of this riff is from the F Phrygian mode (ЕЙ СА B СЕО E). The А$5 and C5 chords, 
ign to this mode, seem to be used for mere shock value. 
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Verse Riff 
This riff appears before Araya's vocal entrance, and is closely related to the Intro Riff. The harmonic function of 
the 185 chord is even more confounding than the А$5 chord. 
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Hell Awaits 


Words by Kerry King 

Music by Jeff Hanneman and Kerry King 

Copyright ©1985 Bloody Skull Music (BMIy/Bug Music (BMI) Bloody Skull Music Administered by Bug Music 
This Arrangement O1992 Bloody Skull Music/Bug Music 

International Copyright Secured АП Rights Reserved 


Intro Riff #1 
This hell-born riff is played over a low-E pedal—which makes the F5 and Bb5 sound especially dissonant. 
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Intro Riff #2 


A flustering effect is created because of the unpredictable placement of the chords that interrupt the low-E 
sixteenth notes. 
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Bb5 AS Bb5 
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reak Riff 

band drops out here leaving a single guitar to handle this riff alone (a break). Play the opening eighth-note fig- 
ire with successive downstrokes: This will prepare you for the sixteenths in the following bar and enable you to 
natch the heavy-handed sound on the recording. 
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Hell Awaits (Cont) 


verse Riff j 
Even though you only need it for a small percentage of the time, use a first finger bar on the 3rd fret (cover the 
three lowest strings): This will make the C5 chord, and subsequent pull-off figure, much easier to play. 


N.C(G5) cs N.C.(G5) c5 Bb5 


iv 
со 9— 9— 9—9—9—$9—9—$9—9— 9 3—3 зз з з 3 3 3 —9—9 


м.с.(05) N.C(G65) cs Bb5 А5 


c5 
o TTT 


P 


— Seo 


Guitar Solo 


After the frenzied tremolo bar work in the first eight bars, a variety of scalar passages and sequences occur. The tonal 
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w/ Rhy. Fig. 1 (4 1/2 times) 
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Hell Awaits (cont) 
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Words Бу Tom Araya, Jeff Hanneman, and Kerry King 
Music by Jeff Hanneman 

Copyright ©1985 Bloody Skull Music (BMI/Bug Music (BM) 

Bloody Skull Music Administered by Bug Music 

This Arrangement ©1992 Bloody Skull Music/Bug Music 

International Copyright Secured All Rights Reserved 


Odd-Meter Intro Riff 


This is the two-guitar harmonized riff heard at the outset of this song. Though the guitars play in %, the bass and 
drums imply a 1 meter (or Ñ with a half-time feel). 
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“ Words by Jeff Hanneman and Kerry King 


Music by Jeff Hanneman 
Copyright ©1985 Bloody Skull Music (BMI)/Bug Music (BMI) 


in Riff 
is insanely fast riff foreshadows the verse’s vocal melody line (C#-D-B-C8). 
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Angel of Death 


m REIGN IN BLoop 


Words and id Music byJ Jeff off Hanneman 
This Ара з Def Jan Jan Mise Music 
International Copyright Secured All Rights Reserved 


Intro Riff 


This riff is composed of power chords rising out of a sea of palm-muted E's. 
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Verse Riff #1 


Hanneman places heavy emphasis on the tritone relationship between E5 and Bb5 in this barbaric riff, and he also 
adds hints of E Phrygian dominant (E F G A B C D) in bars 2, 4, and 6. 
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A hammer-on/pull-off figure adorns а chromatically descending line in this riff. All of the eighth-note lines in this 
riff should be down picked. Upon the repetitions of this riff, one guitar splits off to play harmony (in 5ths) in the 
ast bar and a half. 


orse Riff #2 | 
This riff is used during the third and fourth verses. Like Verse Riff #1, this riff relies heavily on the E5 to Bb5 tri- 
relationship, but here there is no trace of the Е and СЁ figure from E Phrygian dominant. 
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Angel Of Death (cont) 


Guitar Solo Riff 
This riff is closely related to the Intro Riff—especially in its thythmic design. 
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Altar Of Sacrifice 


Words by Kerry King 


Music by Jeff Hanneman 

Copyright ©1986 Def Jam Music (ASCAP) 

This Arrangement ©1993 Def Jam Music 
International Copyright Secured All Rights Reserved 


Intro Riff 

The 8 meter and riff that opens this song never returns, but gives us a clue that we might encounter some com- 
pound meter riff or section later. The intro riff finishes with a 1 section іп ЕЙ Phrygian (Ff G A B Cf D E), with 
hints of ЕЙ harmonic minor (ЕЕ G$ A B C$ D E#) in bar 5. 
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erse Riff 
key center of this section (G) is a half-step higher than the previous section in Еф. Fourths (inverted power 
s, if you will) are played above a gallop/reverse gallop G pedal-tone figure. 
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Jesus Saves 


Intro Riff 


From REIGN IN BLOOD 


Words by Kerry King 
Music by Jeff Hanneman and Kerry King 
Copyright 61986 Def Jam Music (ASCAP) 
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Single-Note Riff 


This 8 riff, composed of constant eighth notes, is broken down into а 4+5 rhythmic grouping (1 


-2-3-4-5-6-7-8-9). 
E Play 3 times 
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Postmortem 


From REIGN IN BLOOD 


Words and Music by Jeff Hanneman 
Copyright ©1986 Def Jam Music (ASCAP) 

This Arrangement ©1993 Def Jam Music 

International Copyright Secured All Rights Reserved 


Intro Riff 
A half-step relationship between chords is the unifying element in this ¥ riff. 


N.C. 
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Ending Riff 
The final section of “Postmortem” is based on this single-note figure. Unless you have already sold your soul for 
super chops, it will be necessary to learn this riff at a tempo more reasonable than Slayer’s J=240! 
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Words by Jeff Hanneman and Kerry King 
Music by Jeff Hanneman 
Copyright ©1986 Def Jam Music (ASCAP) 


This Arrangement ©1993 Def Jam Music 
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gs: up a major 3rd, down a minor 2nd. 
) is the same three-note cell that serves as the 


“Intro Riff #2 
One of the prime examples of a reverse-gallop figure in Slayer’s music, this riff ends with an eighth-note line drawn 


from a combination of E major (E FÉ Gi A B C$ DÀ) and Е Phrygian (E F G A B C D). 
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Raining Blood (cont) 


Intro Riff #3 E | 
Тһе only thing that makes this riff even close to playable is that it's all played on a single string. If you want to prac: 
tice this riff with a metronome, start out at 108—roughly half of what Slayer’s tempo is. 
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Verse Riff 
The major 3rd-minor 2nd motive from Intro Riff #1 appears here in the power-chord figure at the end of the 
first bar. 


Play 8 times 
BS DS 


C 


Bridge Riff 
The E Locrian (E F G A Bb C D), death metal-style single-note line in the first half of this riff is contrasted with 
the punk-like unmuted power chords in the second half. 


N.C. AS 


-Е---- BN = 


orus Riff 
1 important facet of this riff is the “hidden” descending power-chord line (B5-Bb5-A5-GS5-F$5) that hits 
“ands” of beats 2 and 4. 


к.с. 05 Bb5 


ти 


his riff is heard below the unbridled tremolo screams at the end of the song. The tempo is brisk (2-247), so if you 
int to practice this with a metronome (most go to only 208) set it at 120 or 126 and play the riff as if it were six- 


Play 4 times. 
кс. 
СЕБЕ. ЕЕ ЕЕЕ Е не +++ 
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South of Ee 


Words by Tom Araya 
Music by Jeff Hanneman 


Copyright ©1988 Def Jam Music (ASCAP) 
This Arrangement ©1989 Def Jam Music 
International Copyright Secured All Rights Reserved 


Intro Riff 


"South Of Heaven" opens with this harmonized guitar figure. At the outset the guitars are in unison, but they 


quickly splinter into a harmony in 4ths. 


ACD 


Intro- Riff Variation 


This riff is almost the same as the lower part from the previous riff, but notice the subtle pitch changes Hanneman 


incorporates in the beginning of the first bar. 


ES 
— trom 
= 
гета ткені а I] 
Е Баи аа ЖЕ е 


d-Verse Ri ff 
infernal item in the long line of reverse-gallop riffs from the Slayer oeuvre, this time the sixteenth-note pat- 
is interrupted Бу eighth-note figures with added accents on off-beats (2%) and on weak beats (4). 


shaos” Riff 
hift to an F# tonal center characterizes this riff in the section preceding the chorus. Play the slides on beat 4 of 
5 l and 3 with your third finger. 


right But Loose 
is riff, played during the chorus, exhibits an ebb and flow in the tempo, slightly accelerating and decelerating 
er а four-bar cycle. 


F#5 NC. E F N.C. Ab5 G5 N.C. G5 
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South of Heaven (cont) 
F#5 NC. E F NC. АЬ5 G5 NC. 
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Words by Kerry King 

Music by Jeff Hanneman and Kerry King 
Copyright O1988 Def Jam Music (ASCAP) 

This Arrangement ©1993 Def Jam Music 

International Copyright Secured AII Rights Reserved 


Verse Riff 


The tonal center of this riff is F, but doesn’t stay 


truc to any specific mode, as it incorporates the 52 and 32, and the 
55 and #5. 
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orus Riff 


and Hanneman create tension in this riff by intentionally avoiding the tonic, F, until the very end. 


1,3. 4. 
Ab5 G5 СЬ5 N.C. FS 
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andatory Suicide 
[From SOUTH Or HEAVEN ова 


Words by Tom Araya 
Music by Jeff Hanneman and Kerry King 


Copyright ©1988 Def Jam Music (ASCAP) 
This Arrangement ©1993 Def Jam Music 
International Copyright Secured All Rights Reserved 


tro Riff #1 
to part of the “South Of Heaven” intro, this riff (Gtr. I) is also harmonized in 4ths (Gtr. П). At 0:14 Araya 


Lombardo lay down an almost funky groove that contrasts nicely with the guitars. 


G5 F#5 FS ES N.C. GS FHS FS CHS кс. 


E E = : zen 
B s: ще 543 #2 a 


Mandatory Suicide (cont) 


Intro Riff #2. 


The 4ths idea from Intro Riff #1 returns here, in one of the simplest*Slayer riffs, as an inverted C$ power ch 
This riff is also used in the verse, but there the Е5 chord is played in a steady eighth-note rhythm. 


ES Cis NC. ES Cis NC. 
Е ЩЕ 
: T == 2 
3 ВО з тоя 
o s i = EAM ырыс ГЕ 
РМ. PM. 
$- = + + 3 i8 + + 
Intro Riff #3 
This riff may give you the spins, or at least make you dizzy, as triple-meter sections in otherwise duple settings 
often do. 
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spill The Blood 


Or HEAVEN 


Words and Music by Jeff Hanneman 
Copyright © 1988 Def Jam Music (ASCAP) 

This Arrangement O 1993 Def Jam Music 
International Copyright Secured АП Rights Reserved 


A perfect-4th dyad (B-E) is played above an ominous, moving line (the downstemmed part) in this opening riff. 


| 
Clean Intro 
| 


ver Chords 


hg the most of his musical materials, Hanneman developed this riff from the lower voice of the previous riff. 


Аф5 F#5 * 65 FS 
© = З = 


final intro riff is quite similar to the riff Hanneman used to begin *South Of Heaven," but here he weaves a 
ге harmonically adventurous, “wandering” line that roughly outlines an Em-Gm progression. 


Words by Tom Araya and Jeff Hanneman 
Music by Jeff Hanneman 
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War Ensemble (Cont.) 


EE м Е 
E =e 9- 9-- Е-е 9- e o -3 9 a 3 Et 0 3- 2 
Intro Riff #2 


A motive, consisting of two power chords a minor 2nd apart, ascends chromatically above an E pedal in this v 
mently played riff. 


G5 F#5 AKS 05 BS Bb5 С5 BS DKS CS E5 ЕЬ5 


ер ее Ga ee 
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GS F#5 AKS 65 BS Bb5 DKS CS ES EbS 


Surg LAGE EE рия 
FI EE а _ === 


Verse Riff 
This single-note riff is composed of a C minor-based line above a С pedal. The rhythmic figure of this phrase 
(4224242242) has the character of a military snare drum part. 


(aa a es 


Р.М.----4 Р.М. ---4 РМ Р.М.---4 РМ---4 РМ. 


з 6 E 5 i = 
=== заз Роза са ses goo а ова “зо 


sl. 


neman’s Solo 

ne of Hanneman's most savage solos—perfectly matching the unwavering intensity of the rest of the song, 
taining many examples of his signature three-notes-per-string hammer-ons and pull-offs. The triplet lick іп 
and 12 is similar to a lick in his “Die By The Sword” solo, but here it stays true to a single scale, B penta- 
inor (B D E F$ A). 


Full Full 


EG 


M PP HP PH 
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War Ensemble (Cont.) 


== ааа 


e 
jm 
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Bridge Riff 
This chaotic and rage-filled riff, immediately following the drum fill, is based on the half-step motive from Inti 
Riff #1. 


М.С.ВЬ5 А5 EbS DS FS EbS G5 AS Bb5 


ВЬ5 А5 ЕЬ5 DS PS. ES ЕЬ5 ВЬ5 АЬ5 GS ВЬ5 А5 ЕЬ5 05 F5 ES Eb5 F5 


King's Solo 
King opens his solo with some deranged two-handed tapping on the low E that outlines chords as diverse as. 
Am(maj7), Emadd4, and E7. Fast alternate-picked licks abound in the second half of the solo, and in bars 22 and 
23 King recalls the triplet lick from Hanneman's solo, but moves it to A pentatonic minor (A C D E G). 
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War Ensemble (Cont.) 


ES GS PIS AKS 05 B5 Bb5 E5 Db5C5 DS C#5 ES EbS 
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фенів ЕНН i ЗЕ ff 
3 3 45-72: 
3 Full Fun Full Fun Ёш 
% 3 22 (22) (22) 
-12— 12 ем n T L 
LE | 
Verse Riff Variation 


This riff is a more fleshed-out version of the Verse Riff. The 
E, the single-note line is played as double-stop 4ths, and the 


‘Sian СЕ 


.М.---і РМ. Р.М.---4 


principal differences are that now the riff is played i 
pedal is based on the tonic instead of the dominan 
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Words by Tom Araya 


Music by Jeff Hanneman 

Copyright 61990 Death's Head Music/American Def Tune, Inc. (ASCAP) 

This Arrangement ©1992 Death's Head Music/American Def Tune, Inc. (ASCAP) 
International Copyright Secured All Rights Reserved 


то Riff 
Tiff gets its theatrical sound from the widely spaced, yet dissonant, dyads in the guitar and Lombardo’s tribal- 
unding on the low toms. 


fl ЇЇ2 
NC. E(b5) NC. ЕФ) NG. 
teran - - 
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EE) з 33 з E v З 
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Dum-Da-Dee, Ba-Dum-Da-Dab... 
thythmic design of this riff demonstrates an Iron Maiden influence (as does the harmony in 3rds that 
man adds later), though the bizarre notes in bar 2 are unquestionably pure Slayer. 
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Spirit In Blach 


Words by Kerry King 

Music by Jeff Hanneman 

Copyright ©1990 Death's Head Music/American Def Tune, Inc. (ASCAP) 
This Arrangement ©1992 Death's Head Music/American Def Tune, Inc. 
International Copyright Secured All Rights Reserved 


Rising Minor 2nds 
A series of minor 2nds rises sequentially through the E Phrygian mode (E F G A B C D) in this intro riff. 
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4 з 
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Chorus Riff 
No surprises here, just another great E Phrygian riff from Hanneman. 
0:35 
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dge Riff 


riff gets its snarling sound from the quick hammer-on/pull-off figures. 
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| xpendable Youth 


Words by Tom Araya 
Music by Kerry King 


Copyright ©1990 Death's Head Inc. 
This Arrangement ©1992 Death's Head Music/American Def Tune, Inc. 


intro Riff 
This riff is comprised of a 22 rhythmic pattern (only X ofa beat) that is cycled over the first three beats of each bar, 


thus forming a highly syncopated figure. 
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Expendable Youth (cout) 


Verse Riff 


This riff is composed of a gallop figure on the low E and a chromatically descending power-chord motive. 


0:34 
N.C. FS ES Eb5 N.C. GS FRS FS 


Chorus Riff 
Contrast between the verse an 
the use of long, held note values. 


id the chorus is achieved here by placing a firm emphasis on the F#5 chord, and 
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lo Riff 


Eis relatively easy to play, except for the steady sixteenth-note figures on beats 3 and 4 at the ends of each 
Play beat 3 of the first figure (in bar 2) in 4th position, then quickly switch to 5th position on beat 4. The 
n bar 4 should be played entirely in 4th position. The final figure (in bar 5) should be played in 4th posi- | 
й a shift into 3rd position on beat 4. x | 
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Dead Skin Mask 


Words by Tom Araya 


Music by Jeff Hanneman 

Copyright ©1990 Death's Head Music/American Def Tune, Inc. (ASCAP) 
This Arrangement ©1992 Death's Head Music/American Def Tune, Inc. 
International Copyright Secured All Rights Reserved 


Cimmerian Intro Riff 
Here we find another dark and gloomy intro riff based оп the same four-note figure that opened “South 0 
Heaven,” which is fine, because if you’re going to wear a dead skin mask you’re probably headed south 
heaven anyway. . . . 
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-Verse Riff 
nneman breaks the monotony of the repeated gallop figures by introducing sixteenth notes in unpredictable places. 


Play 4 times 


erse Riff 
ter the skin is peeled away from the previous riff, this bare bones version is left behind. 


The syncopated rhythms (473.2 and 2 Л.) in this riff give it a deranged sound, and make it fun to play as well. 
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Dead Skin Mask (Сонг) 


Dual Guitar Solo Extravaganza 
King opens this solo section with three-notes-per-string licks, followed: by a super-fast descending passage fro 
Phrygian dominant (E Е G# A B С D). In bar 5 Hanneman takes over with an E pentatonic minor (E СА 
lick composed of 4ths, and then plays hammer-on/pull-off figures that climb two octaves. King re-enters in bx 
with one-handed pyrotechnics on the B string. In bar 13 the torch is passed back to Hanneman. During this 
and longest, section he plays four ascending gestures that add an intensity to these closing bars. 
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*Pull bar up. 


Dead skin Mask (cont) 
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исто Riff 


ements in minor 2nds pervade this extremely 


D5 C#5 А5 G#5 C5 B5 C5 Bb5 N.C. 


fast riff, the central section of which is used to accompany the verses. 


ЕБЕ ШЕРЕЕЕРТЕ 
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Chorus Riff 


This riff’s angular sound comes 
between the D and A functions more like a passing tone, 


from the prominence of the descending-4ths line (D-A-E). The B that occurs 
a filler to the melodically more important notes. 
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Hallowed Point (cont) 


Bridge Riff 
This riff's savage sound comes from the viperous pull-off figures on beats 2 and 3. 


orn Of Fire 
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Е Arrangement 61992 Death's Head Music/ 
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ntro Riff 
е descending sixteenth-note figures, heard pummeling into beats 1 and 3, give this riff a rage-filled sound. 
Play 3 times 
NC. F#5 N.C. F5 N.C. A5 N.C. c5 N.C. 
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verse Riff 
FÉ G A B Cf D E) riff, only one chord is foreign to the mode: the Bb5 in the final bar. 


Ап almost purely F# Phrygian ( 
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Born Of Fire (cont) 
Bridge Riff 


This riff is in two sections. The first half makes use of a descending minor-2nd motive. The second half соті 
of an E pedal with a stabbing single-note line that is in rhythmic unison with the Vocal line. 
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Words by Tom Araya 
Music by Jeff Hanneman 


Copyright ©1990 Death's Head Music/American Def Tune, Inc. (ASCAP) 
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Layered Intro Riff 


There are four guitars present in this tenebrous intro riff, but it can be easily simulated by two, as the arrangement 
here shows. 
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the previous riff, but sounds two octaves higher, and adds an even more night- 
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Clean Intro Riff 
These “arpeggios,” played with a clean tone, 
E (a major 7th) ringing, together. 


N.CE5) 


are extremely dissonant due to the Аф and B (a minor 2nd), and Е and 
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Doom And Gloom Riff 
as the previous part of the intro (J=64), is com- 


This E Phrygian (E F G A B C D) riff, played at the same slow tempo 
posed of the lowest possible voicings: The C5 and B5 are inverted (5th in the bass) for the deepest possible sound. 


En 
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Seasons In The Abyss (Cont.) 


Eighth-Note Riff . 

The tempo picks up here (7-152), but this entire riff is still played with all downstrokes. There is ап odd-grou 

sound in the second bar: Even though it's composed entirely of eighth notes, the placement of the chords estal 

lishes a 34342 grouping, contrasting the previous bar's 444 grouping. 
Play 7 times 
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Verse Riff 
The two b5 chords and military-like rhythms give this riff а demented and disturbing sound. 
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Chorus Riff 


One of the catchiest of Slayer choruses, this riff is split in two four-bar phrases, each with a different melodic 
harmonic contour. 
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From D 


Words by Tom Araya and Kerry King 
Music by Kerry King 

Copyright ©1994 Death's Head Music (ASCAP) 
International Copyright Secured All Rights Reserved 


Intro Riff 
Even though the tempo is moderate (4-100), this riff is anything but. Don't let the notation of this rhythm intin 


idate you; it’s simpler than it looks. Thirty-second notes are unusual in Slayer riffs, so if you want you can cout 
this riff in double time (2-200) and think of this rhythm as J24222, instead of 422233. 
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Killing Fields (con) 


Intro/Verse Riff | 
The first part of this riff is a repeated rhythmic figure оп ап Е5 chord. Again; the rhythm is simpler than it loo! 
consisting primarily of gallop and reverse-gallop figures. The 8 meter 15 phrased as 2+2+1 throughout. 
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From DIVINE INTEI 


Words and Music by Kerry King 
Copyright ©1994 Death's Head Music (ASCAP) 
International Copyright Secured All Rights Reserved 


Intro Riff 


This riff poses the usual challenges for the right hand, but the left hand gets good exercise here as well. Finger this 
riff in 2nd position, use a first-finger stretch to play the Ist fret F in the last bar. 


Verse Riff 
Not only is the tempo already an almost unbelievable 2-228, but here it’s given a double-time feel! 


This two-guitar section is composed entirely of parallel harmony. It begins with minor 3rds, then splits into perfect 
iths, and finishes with perfect 5ths. / 


Dittohead (cont) 


Guitar Solo (Tapping Section) Ў 
King plays the lower notes іп this passage with a left-hand finger (either the first or second) and taps the higher 
notes with the edge of his pick. 
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Divine Intervention 


From DIVIN 


Words by Tom Araya, Paul Bostaph, Jeff Hanneman, and Kerry King 
Music by Jeff Hanneman and Kerry King 

Copyright ©1994 Molosser Music/SS810 Music/Pennemunde Music/Retina Music 

International Copyright Secured All Rights Reserved 


Intro Riff #1 
There are two important things about playing this riff: First, play it with downstrokes throughout—the slow tempo 


makes this quite manageable; and second, for the most economical fingering use a first-finger barre on the 9th fret of 
the A and D strings in bar 1, and on the 12th fret in bar 2—this will avoid any awkward fingering, changes on beat 44. 
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Intro Riff #2. 


This riff is quite simila tops on the A and D strings. 


г to Intro Riff #1, as it too consists of a low-E pedal and double-s! 


320 


Play 4 times 


Single-Note Riff 
The most difficult thing about this riff is the rhythm. Be careful to observe the syncopations, 


Notice that the low E is played on the “а” of beat 2 (2-e-&-a), not оп beat 3. 


especially on beat 2 
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Divine Intervention (Cont) 


Pre-Verse Riff 
This riff, played with a clean tone, is composed of five different power chords played above an E pedal. 
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This is a prime example of how a simple change can breathe new life into a riff. Here, Intro Riff 42 returns, but 
the double-stops have been brought down an octave for a darker sound. 


Clorus Riff 

This riff appears concurrently with Araya's vocal “Blind my eyes, I can’t see . . .” and King’s dive-bomb (he plays 
the open D, G, and B strings and slowly depresses his tremolo bar). The tonal center here із F$, a half step higher 
than the F center of the brief interlude that it follows, and a whole step higher than E, the overall tonal center of 
the song. 


King's Solo 

The best thing about this solo is the use of recurring melodic ideas (motives) that are constantly evolving, yet always 
recognizable. In fact, all of the slow passages in the solo arc related—the fast scalar work serves only as a means to 
join together King's more profound melodic work. To ensure that the D? artificial harmonic sounds, play closer to 


the rhythm pickup than the bridge pickup. Ы 
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Divine Intervention (Cont) 


Hanneman’s Solo 

Unlike King, who adhered exclusively to E harmonic minor (ЕЕ? САВС Dé) during his solo, Hanneman is play- 
ing too quickly to think about scales—sometimes more than 13 notes per second! He is definitely playing in E, but 
his adherence to fingering patterns (see bar 2) negates any specific scale reference. 
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From DIVINE INTERVENTI IN 


Words by Tom Araya and Jeff Hanneman 


Music by Jeff Hanneman 
Copyright ©1994 Molosser Music/SS810 Music/Pennemunde Music 
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Intro Riff 
“chords” reminiscent of “Season: 


Here is another example of an 
The Abyss.” 


arpeggiated intro composed of dissonant 
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2.13 (Cont) 


Low Pull-offs 
A tense and restless sound occurs because this Bb major scale (Bb C D Eb Ё С A) riff is played over an E Phrygi 
(EF G A B C D) progression. 
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Eighth-Note Riff 
Even though this riff is composed entirely of eighth notes, the notes on the A string stand out as an independent 
line against the F$ pedal. 
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Verse Riff 


Hanneman sinks back down to the deep, dark sounds of E Phrygian (E F G A B C D) in this riff. 
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Chorus 


This is the infectious chorus riff . . . maybe “213” would have been a Тор Ten hit if it wasn’t so heavy on the 


Dahmer references. 
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2.13 (cont) 


Hanneman’s Solo 
This solo is similar to King's solo in *Divine Intervention." Notice the importance of the half-step motive in this 


solo (see bars 6-9). Hanneman uses the wah as a filter to accentuate the treble frequencies and enhance the tone of 
the artificial harmonics. 
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Gemini 


From 


Words by Tom Araya 

Music by Kerry King 

Copyright ©1994 Molosser Music/SS810 Music (ASCAP) 
International Copyright Secured All Rights Reserved 


Intro/Outro Riff 

The most difficult thing about this riff is making sure that the rising of the tremolo bar is not heard (at the end of 
bars 2 and 4). This problem can be solved in this way: Hold the chord until the last possible moment, and just 
before you release the bar, mute the strings with your left hand. 


Play 4 times 
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‘une down a whole step (low to high): D G C F 


AD. 


Verse Riff 


Long note values are used in the first three bars of this riff, but the final bar is filled with eighth-note motion, which 
adds a “push” at the end of the phrase. 
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* Tune down a whole step (low to high): DG C F A D. 


Chorus Riff 


This riff is composed of power chords that mirror the vocal phrases; the low E5 pedal fills in the gaps. 
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Bitter Peace 


Words by Jeff Hanneman 


Music by Jeff Hanneman 


Copyright 01998 Pennemunde Music (ASCAP) 
International Copyright Secured All Rights Reserved 


Fast Riff 

Just after the slow introduction, this powerhouse riff is unleashed. The first bar is, essentially, just an ornamented 
Е5 chord. The F5 chord, in bar 2, is the Ы in this key. The sound of the БП chord is so striking and tension filled 
that Hanneman simply lets it ring out, thus contrasting the rhythmic vitality of the first bar with the brute harmonic 
strength and pull found in the second bar. 


Play 3 times 
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Bridge Riff 
Lesser men might simply play the opening bars of this riff as octave Ев... not Hanneman and King. Here they 
embellish the open and 7th fret E’s with D’s and D#’s for maximum Slaytanic effect. 
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Words by Jeff Hanneman 
Music by Jeff Hanneman 
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Triplet Riff 
This riff forms the basis for the entire ending of the song. The combination of the incessant triplet rhythm and tl 
angular root movement creates а disturbing and unsettling mood. 
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Death’s Head (cont.) 
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Overt Enemy 


Words by Jeff Hanneman 


Music by Jeff Hanneman 
Copyright 61998 Pennemunde Music 
International Copyright Secured Ай Rights Reserved 


Motivic Intro Riff 

Notice how Hanneman develops a simple motive (an upward leap followed by a downward step) into a large-scale 
introductory section. The guitars begin in unison but soon split into octaves, followed by 5ths, 4ths, and (finally) 
a brooding, Twilight Zone-esque section in major and minor 10ths. 
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Overt Enemy "e 


Verse Riff 
Taking a cue from forebears Black Sabbath, Hanneman crafts this power-chord riff that doubles the vocal line. 


78 


Screaming From The Shy 


Intro Riff 
Here is a somewhat slow Е Phrygian-based riff. The gallop figures keep the music moving. 
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Bridge Riff 
A demented melody on the 5th and 4th strings jumps out from the pulsing Ff's on the 6th string in this no-non- 
sense riff. . 
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This riff is comprised of a three-note “rotation” figure (which spins out to a halt on the bV chord at the end of 
bar 2) that is counterbalanced in the last bar by more symmetrical four-note figures, 
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Play 3 times 
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Riff by Riff” 


by Arthur Rotfeld 


I 
Over 120 annotated, note-for-note excerpts from 
Show No Mercy through Diabolus In Musica 
Band History Gear Setups Photos 


The Riff by Riff series is designed to give all musicians-aspiring as well as 
professional-the most complete, in-depth, and thorough analysis available of a 


given band or artist. 


Riff by Riff presents detailed and easily accessible instructional materials that 
address all aspects of the music By taking a close look at the riffs, rhythm figures, 
solos, and harmony lines, Riff by Riff examines essentially every guitar part in 


the music, using the actual music as played on the recording 


$17.95 in U.S. 
1059-01 SLAVER/RIFF BY НЕЕ UI 64224 Cherry Lane Music Company 


ШІ! mi “Quality In Printed Music - 
і 1 "05 P.O. Box 430, Port Chester, NY 10573 


SHTMUSIC 4525 1795 0715 
о 1173539152712 5 - 
НАС СЕОМАКО: 

02506329 CORPORATION 
Printed in the U.S. © то. по. Box 13819 м! =. 


